
hardcore of the Mod cult, rejected the fashion moves that took the artier element of 
their movement , to close to the haries, and the natural enemy the biker. The Chelsea o 
set, to the mods were little more than rich hippies, a jet-set drugs circle. The skinhead 
movement. did not start so much, as an independant look, as was allowed to come through 
the fashion mere, from within the mod cult.,The skinbead lock had been a fringe thing 
since 1964 and 1968 was the year when it would take over, For tha Face and fasiion one- 
upnanship, came iato direct conflict with the grass rcot values of the mods. And Cthose 
that instigated fashion weat their way, vhile those who advocate the grass roots value 
of mods instigated che skimhead look. 

1968 was also to see the departure of "Bluebeat™ 
exactly why Emile Shallot withdrew rhe company, isn't koown, but pulling out in that 
stage of the game amounts to the same disasterious decision making as, that famous 
story of the agent who turned up the chance of signing the Beatles. 

The change from 
rocksteady to Reggae was also to happen, reputediy in Clement's Studio 1, when a sess— 
ion musician by the name of Eric Frater was preparing to do a set with Stufiio Engineer 
Fvan Morris, as Ivan set up Eric was idly experimenting with a new Echo Phaser he had 
aqquired, it was through chis messing arcund that the reggae guitar strum, was innavated. 

FIFTY PENCE 

Reggae was making itself known in the UK with "Isralites” collecting homours as the first ; 
Jamaican record to score a pumber one. Skinheads and reggae were married with a welt of 
skinhead numbers "Skinhead moonstomp”, "skimhead train”, "skinhead shuffle”, Bet. Trojan 
started issueing Reggae in bulk, with reggae up front and skinheads everywhere the night 
spots warmed to this revenue. The Top Rank Organization, had the biagest collection of 
Gance halls in the country and each one bad the promise of drink, girls and reggae. 

‘UNDER THE GUN’ 

‘Garry Bushell 
Reggae was here to stay. 

While Ska was set to Teturn in the eighties, but 
thats another story. 
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Welcome to yet another issue of Chargesheet, the issue with mn extra eight pages 
absolutely free. Infact [ could say welcome to my — Big Nime, but I'm a mod 
sort of geezer! The extra pages have been added to offset the mizem of the 
Garry Dushell interview aad The story of Ska feature. In this way I dida't have 
to comprawise the conteat of tbe articles or my policy-of providisg variety. 
"Bloody good to you let ain't I 2" 

The Ska feature,”while being the best I've 
seen in o fanzine, is atill a-far cry from a totally comprebensive look at the 
wusic end sceme that was ska, bold in Jameica and here st home. I'm hoping to 
put thia right with the help of others, though vhat sbape or form this publication 
vill take, ia open-ended at the moment, 8o more on that later. 

. Itve recieved vord 
from Uncle Sam, that the "U.S. of 0i!" LP, planned for New Jersey band 
"Doc Marten", has become & victim of the axe im a policy shake-up at 0f Records. 
This bas caused a certain amount of dissapointment and hitterness om bebalf of 
the band themselves. So to clarify the situstiom, I am inviting Roddy to provide 
a statement of policy for publication in thia farzine. 

Raviog hired a van for 
the night and taken off to the “Pink Toothbrusk® nightclub in Easex. It came as 
& bit of s blow to find skinheads had been banned, hecause of previons aggro 
The Basis for the ban, vas anyone with cropped hair, for ihe night is principly 
a mcooteriat night. But as & lot of you know, crops are pretty universal 
between the skinhead and scooterist sceme. So this was likely to.cause s few 
problems - which it did! It took arovad haif an hour of chatiing with the 
management, before they came round and not omly let us in, but reversed the 
ban on skivheads; for it vould cause more problems than it resolved. So this is 
good news for any skins who use the club. Be warned though, for the mansgement 
didn't have to do vhat they did. Its their club, their bread and butter, they've 
treated us with respect and dome right by uss So its up to ua to make sure their 
judgement isn't misplaceds This advice goes further than a solitary case, amy 
place which accopts us as ve are deserves our mutaul reepect in return. For such 
venues are our pearls, our lifelines - so don't abase them, or you might find that 
"The Specaila” - "Ghoat Tova", apart from being a great single, will be the reality 
of the mituation. Intergration amoungst street cults is the key to the fature, 
aad the "Pink Toothbrush® does a fine job of bringing alserts of odds aad sods 
togetber. Politics and petty divizions should be left at the door, at least for 
the duration of tbe night. As Jobmny Rottem said - "Life is about having fun... 
You remesber fun don't ya ?....YOUR SUPPOSE TO ENJOY ITI® A good philosphy to 
have, for s night out is about fun and relaxtion — not having to wateh your hack 
all the time, have a laugh, act the fool, but don‘t act like an arsebole, or 
you'll be treated like one. Thanks to the management, snd the bouncers for being 
the sort you cax talk to - & very rare commodity. - 

eady Steady go' was Lhe watchord 
of a generation. Millie was to give 
an appearance, as was Prince Buster 
in later years. 

Everything vas new, 
everything was - modern. As ska and 
soul, R & B caught on, the music in- 
dustry kad to have a massive re-think. 
Melody Maker reduced its largely 
predominanc Jazz factor. While clubs 
were opening or turning over to what 
the public were demanding. 

Sounds like 
"The Dixie cups”, "Lulu & the Luyvers” 
,'The crystals”, “Dusty Springfield”, 
"Supremes”, "Prince Buster", "Lynn 
Tait & the jets”, Skatalites”, "Millie 
", “Ezz Reco”, ECT. 

ALL music styles 
were freely mixed, as long as they 
were hip. With the mods the in-places 
were "The Scene” in Soho, "The Roaring 
Twenties" in Carnaby Street, "THE 
Marquee™ i 93 Wardour Street,and The 
“Flamingo Club" (Which vas instrument 
-al in the innovation of "allnighters” 

Along with the Marquee, the Flam- 
ingo club held regular ska sessions 
with the likes of "Syko & the Caribs" 
or “The Exotics & Mickey Finn" play 
~ing live sets. Even the bastion of 
British jazz 'The 100 Club" had to do 
a partial climh - down and opened as 
a matines club catering to the lunch- 
Tine mod crowd. 

As the sound systeam 
was the forerunner of the mobile disco 
. then so were the dance halls of the 
day, the fore-rusrer of the purpose 
built diso club. Which first appeared HARRY J. OUTSIDE HIS STUDIO. 
in 64, with the opening of "La Discotheque" in competition with The Marquee & Fiamingo who 
were already residences of Wardour Street. The Flamingo club is also worthy of an extra note, 
for they played host to a star in the making, a bouncer by the name of Alex Huges was to 
launch an entire career on the strength of a recording costing £6. The recording vas Big six. 

1966 was quiet in the UK, as only one record came in for a charting posistion, it uas 
Millies return with "Bloodshot eyes” thar clocked up a nol8 place in November. While things 
were quiet over here, in Jadaica the advent of Rockstesdy was taking shape, a form that 
was to Tub shoulders wirh the remain ska sounds, in the uk charts of 67. 

1967 
23r¢ Feburary Al capone ~ Prince Buster 1o 18 
20th April Guns of Naverone - Skatalites a0 36 
12th July 007 ~ Desmond Dekker no 14 
26th August Club Ska 67 (LP) - Various o 37 
13th September  Train to Skaville ~ Ethiopeans 1o 40 
22ad November  Train tour to Rainbow 

City - The Pyramids no 35 
More clubs were beginning to open, many dedicated largely to the Jamazican ryhthms, 

in what ever shape or forn they took. There was "The Ram Jaw" club in Brixton, "The four 
Aces™ over North London, "The 007 club " in the Eastend and the Columbian in Carnaby 
street (Formerly "The Roaring Twenties"). 1967 saw a visting concert by the leading rock- 
steady band of the day - “The Peanur Veadors” put in an appearance at the Ram Jam, swiftly 
followed by "Prince Buster” and his Ready Steady Co appearance. With 1967 drawing to a close, 
'68 was in. And in that year something phenomenal happenmed, Lee Goptal & Chris Blackwell joired forces to form the "Trojan Records Limited". At the same time the dissallisioned



Firmiy on him he launched into: "fou 
love the life you live, and you live 
the tife you love. This is Lord 
Comic- Now I give you ibe scene 
you've got to be really keen, And me 
no Jelly hean,, 

$ir Lord Comic answer his 
spinning vheel, from his record mach- 
ine. Stick arousd be mo clown, sze 
what the boss is putting down™ 

This 
style pur him firaly in the fore- 
front of the toasting movement. By the 
605 he was recording "adam & eve weat 
wp my sleeve™ ("Ska-ing west"). 

Toasting suited the showaen aspirations 
of the operators. It also gave them a 
chance to belittle the opposistion, 
evidence of which can be found in 

many of the 60s recordings. 
“Foasting 

styies gave rise to many top names. 
Count Stitts, Lee Perry, Prince 
Buster, Jackie Mittoo, who were to 

cise from the ramks of operators 
(Count Stitts later to elvate himself 

to King Stitts). 
Taking the ska move- 

ment as 2 whole, the promotion and the recording of the movement was mot just the sole 
perogative of the sound sytem operator, the business world 2isc moved in and ethier used 

Lheir exsisting "calypso” lavels or created new ones, such as: ‘Melodisc, Gayfeet, Beveriey, 
High Note, ect”. The busiress quarters were to make the first move in exportation. In 

1961 Emile Shallor, the owner of Melodisc, set up the "Bluebeat” label in the UX, to 

cater to the local ethnic community. Wirthin twelve months the issue of soverignity of 
Jamaica was resolved, the Isiand was granted independance ip 1962. The govermenc of 
the independant state, set into motion s move to export the skabeat to America, by financing 

a cour of the southern states and major ¢ities of the USA. The prime spot was Byron Lee 
& the Dragonaries, but the package failed to ignite US intrests. Even as the tour flopped, 

& young white Jamaican called Chris Blackwell was setting up his Island records label and 
an even younger Jimmy Cliff was topping the Jamaican 
charts with bis celebration of independance - "Miss 
Jamaica®. 

COMPONANT PARTS OF DUKE REID'S SYSTEM 

If the U.S. uere unimpressed, than the UK 
must have gone ska-raving mad: "Bluebeat" happily 
peddled the sound to the ethnic communities and zny 
other intrested parties. 

In 1963 Chris Blackwell was 
experiencing finacial difficulty with his labdel. In 
an effort to keep the company afloat, he sold the 
contractual rights to seme of his performers to the 
“Foutana” Record corperation. Besides providing him 
with much needed funds, it also provided Ska with 
its first major Conquest. "My boy lollipop" by Millie 
went no 2 in 11th of april 1964. At the sametime 
3 white UK group went number 10 with a ska version of 
"Mockingbird hill’ " the group was "The Migil Five” . 
Others to score that year were “Ezz Reco” witn 
"King of kings" (nobk - 5/5/64) and ¥illie again with 
"Sweet Williaw" (no30 ~ 25/6/6L). With the baptism 
complete the competition hotted up, with the establish- 
ment of B & C Records, in South London, in 64 by Lee 
Copral. He set to work straight away building up a 

o1 Denp, 
Y Rudic Towy ™ 

distriburion netvork of record shops. Ska was being 
Bam  yopnny featurcd in dances all over the place, for the now 
Bam Gunman  SSiblished Mod culture took to it along with the 

other black musics. 

BEAUTY IS ONLY......... 

Who ever wrote those immortal words was eithier incredibly pisoed, or had mot get the 
band of the same name. Four of the ugliest geezers you cowld aver hope to avoid (Only 
Joking' lads). 

Vayne, Mik, Andy and <ud meke up the 
quartet of "SKIN DEEP', and are prob 
~ably the youngest commercially 
sucessful bands, since the Codkaey 
Rejects hit the indies with their 
"Flairs & slippers" %P As the band 
put it - “Our main problem is 
transport, nore of us is old enough 
to hire a van' 
Aailing from that partof the country 
that spawned my other favourite band, 
Accident, SKIN DFZP "Scratched” them— 
salves together in the fall of Bighty- 
five. Tt was to be 5ix months till they 
saw their debut in Rotherhem, with a 
couple of local purk bands. The follow- 
ing gig saw them revolving in good 
company as they supported Condemned 
Fighty-four and Section 5 at the 
Lizits club in Sherfield. 

Tre next big gig was with Accident snd 
Condemmed Zighty-four, at idam & Sves, 
due to a few delays of one sort or 
snothar, Skin Deep barely had time to 
complete half a set. 
The line-up wen: through a erall alter- 
ation, when they gave the bassist the 
Boot, because he id not confoms to bh 
desired image the band wanted to proJect, 
that of - Zciahead. 
With Jud in, in Shauns place the croppsd 

-haired compliment was complete. Sound-wise 
the influepces rangs from Cockney Rejectc, 
Red Alert to a sparkle of ska in soms of 
thesir tracks. 

fe age limits the amount of 
finance they can plough into the band, they 
practise in Waynes kitchen every saturday of 
sunday. Sven though they do not have the kind 
of cagh others might have, they nevertkeless 
have a demp comnitment to K IN DWEP. And such 
youthful thusiams is apparent in their 
YOI the Resurrection" track - "Self-Respect’. 
Faving ceemed them at Walthamstow, doing the 
warm-up line for Condemned and Vicious Rumours, 
I would not be surprised if we will be hearing 
a lot more f SKIN DEFP in the future 

(self-respect) 
The wrong idras aze in his head, 
hes like that to act hard 
But hie don t know he locks all wrong, 
he seems to disTagard 
The way he locks at others, 
you would think he had the right 
he says he is deadly vith a knife 
in a man to man gang fight. 
He s got no self-respect, wheres his pride 
and digaity 
Heg got no self-respest, no pride or dignity



Tveryons has sn opinion of Garry Bushell - Saint or Sinner ? Fither way, no one can 
depigh him his duss. For it was he alone who mutured the skinhead cult from the early 
days of the "Barmy Sham Army",to the mational working class fashion,during the inaug- 
uration of 2-tone and the advent of oil 

My be some of his later actions aeemed & bit 
off, go here's your chance to hear the full story. And for the mske of what good Garry 
did, the least we can do is hear him out! 
(Many thanks to Carry) 

Born on the 15th of May, in Indus road, 
Charlton, London South-Fast, in 1956 - 
Cal wes the son of a local fireman. He hed = 
typical up-bringing that this part of London| 
provides. s he got older usic was to havel 
an ever increasing bearing on his life. Fis 
mother, who worked as a secretary, ard hia 
father were alvays playing music on the 
stereogren. On looking back the sort of 
things that spreng to mind were-"Music, 
Perties, Rooss full of emoke, Playing brag 
and poker and being taken to see Charlton- 
vhen they had a ground to be proud ofi" - 
Being born when he was, meant that Garry 
entered his teens during that significant 
year of 1969 and it went without saying that 
the sort of sounds he was into came from 
the housas of "Trojan” & "Motown” recarde. 
Later as the sixties gave way to the 
seventies, his tastes widened to include the 
likes of "T.Rex", "Slade” and other sounds 
from the Glam/Bubblegus rock era. 

Atter 
ccapleteing the required lifs-gentence at 
school, his career got off to a flying start 
a5 3 trolley pusher with "Shell" in SE 1. 
After pushing the trolley,Garry pushed off 
nd got a white collar job in the London 
Fire Erigade’s A in the same area. 
¥riting had really started at school, doing 
%its and pieces, but his first shot at muaic 
Jjournaliem came with the onslaught of Punk. 
4nd a growth industry of fanzines, ths whole 

movement was a D.I.Y. culturs and Garry 
had several - "My bast was NEPAIM - That was 
duricg '77", NAPAIM ran through '?7 to °78, 
when Garry packed it in. Mainly because the 

(CONTINUE CN NEXT PAGE ) 

I'm looking at the picture 
I'n looking at the scresn 
I'n locking at the faces - 
It mekes me waana scream. 
Tor their ao mice - o nice and Precise 
hen clamity strikes 
they're as cool as ice. 
The familiss in TV ade- 
are making the rest of us look bad! 

You can see them in tetal ecatacy 
in a soap powder sexaul fantasy 
where whiter than white is the cturrency 
snd the dirty grey is you and me. 

It's the faziliss in TV ads 
are making the rest of us lock bad 

Tt's an unreal world beyond the scresn 
where life is playsd out like a dream 
and no one shouts and no one swears 
their whiter than the advert underwear 
Ita the families in TV ads 

that are making the rest of us lock bad 
Wnat boring people they must be 
1f white Y-rronts causes ecstacy ? 
and braskfast caresl brings on a song 
it mekes me wonder where I went wrohg ? 

But it's the families on TV ads 
that meke the rast of us lock bad. 

But real life, it ain't like that 
it's full of ups and dowms. 
it'1l kick you in the teeth 
and treat you like a clown 

For we'rs not the femilies on TV ads 
it’'s the real world, snd ain't I glad ? 

Fities gave way to the sixties. Duke 
Rei¢ spent more time in the studio and 
left the runaing of his Sounds systems 
to his trusted nol and no2 D.J.'s. 
Duke was alvays the astute businessman, 
running two D.J. units in this way, he 
could commend & larger fee for his 
"Boss sound no 1". By limiting the 
the ciientele, who could hire his top 
unit, he created an elitism of his NO 
1 sound, a better DJ, the best of the 
records all worked to enhance his 
resputation. More Scund System operarors 
went into the studic, with local musicians, 
working on a fee besis. 

The R & B fla- 
vour can be distinctly heard in the 
two classics of the eerly sixties: 
Bartender - Laurel Aitken & Fatman- 
Derrick Morgan. Even as vocalization 
was over-taking the instruzental cuts, 
Ska had been concieved at the hands of 
some intrepid misicians, eithier in the 
late fifties or very early sixties. 

Exactly who it was is non-too-clear, 
but Bunny Lee metains that it was 
Klugie of Kiugie & the Blues Busters, 
who Eirst spoke of ska : "One day he 
was trying to get the guitars to play 
something, so he say - Make the guitars 
go~ ska! Ska! SRA!, that is how ska 
sarnt its name”. 

Whatever the truth is, 
Ska was a cinch to catch on. The Rhythms 
were good, an all over imstant appeal 
in its style. With the sound system men 
hovvering between recordings and dates, 
the whole thing was e cottage industry. 
Uith sound system men acting as agents, 

DUKE REID recording contractors, Pressing orgamiz— 
(Note revolver in hip holster) ers, and publicity agents via the pop- 

. _ularity of their scund systems. 
From hiring studio time, these men tock the intistive to set up their own labels and in 
some cases their own studios - these studios and labels immortalized the name of their 
originators respective sound systems. Clement Coxsome Dodd set up studic one, which in- 
cluded the "Coxsone" ladel, Duke Reid's "Treasure Isle" system gave rise to the stadio/ 
lzbel of the same name. Prince Buster label came from the young prince of Orange Street. 

Telkover or toasting had reputedly started with Count Machouki, although he mey not be 
2s widely known as say, U-roy or D.D. Demnis, but his siyle gave rise to one of the big 

£ nanes: 4 MOBILE RECORD SHACK Lord Cemic had been a regular dan- 
cer at gigs by Admiral Deans. Being a bit of 

a floating talent, Deans would give Comic the 
chance to operate the system, when ever he felt 
like 2 dance or a break. Sir Lord Comic had 

caught a gig by Count Mechouki, and wes turned 
on to the way the man spoke in between the - 
chythms. Kis break came ot o venue in Maxwell 
well avenve, where Deans nol DJ had hit the 
bottle a bit too heavy, so Deans offered that 
nights slot to Sir Lord Comic, immediately he 
popped down to . Spanish Town Read and borrowed a 
mike from a man called Nat ¥ing Prof. It was the 
26th of Decenber 1959, when Sir Lord Comic made 
his speak over debut. During the fourth groove, 
he called outr "Bresks!" Then with the attention 



The visiting ships were the hub of a black market cottage industry of 
records for rum. Coupled with the prograns beaming in from the U.S. it 
spelt the end for the ill-fated Mento revolution. 

4s there was not an 
official method of record impartarion, the scarcity of American R & B 
discs gave rise to a climate of rivalry and oneupmanship, betveen the 
pioneers of the sound system operators, each strove to gain the latest 
records, as stated they could use the Amercian navel persconel, other 
sources included, migrant workers who emigrated to the southern states 
for the curation of the season. Wio woul¢ then return to the isle, with 
their wages converted into vinyl - each bringing dack ss many as they 
could carry, for these could treble and quadruple the outlay. 

Ozher 
nove enterprising operators would travel to the states, for the sole 
purpose of aqquiring the very latest releases. These records no mstter 
where or how they were agquired, the sound system mes wouid scratch 
the label off, Lo create a blank them write in a more persomnalized 
title - it vas a crude but effective merho of copyright comirol. 
Ensuring that once a record was aqquired, the competitors of the 
record ouner, couldn't Eind out who the racord was by, tne record 
vas then the sole property of that particular sound system, uless  SOME OF THE LABELS 
someone discovered the origin by sccident. OF THE SIXTIES 
SIR LORD COMIC Tt vas a continious search for the “Soss 

sound” - this was reacted through a blend of sound equiptment, 
parsonality and above all the racords. The oneupmanship geve 
rise to the "Battle of the sound systems" in which reputations 
were made and  broken, infront of an audience/jury. The in- 
tensity of the rivelry, also produced some scenes of violence, 
ranking 2ll the way up to full-blooded riots. These fights 
were the result of traveling supporters of one sound system, 
meeting with the supporters of ancther. In this way the Sound 
system became like the home and away fans of foothall vicience. 

A testiment to the tizes was the colt revolver that Duke 
Reid always carried, western styie, in a hip-iolster. 

The relisnce on Anerica was most probaly the one big 
factor to culminate in the advent of Ska. As the states was 
hit by the rock & Roll explosion of Bill Haley, Big Bopper, 
Jarry Lee Lewis and later Elvis Presiey was to have an enour- 
mous effect on the record industry. 

As the companies all 
rushed to claim a large portion of tha pie, the traditional 
R & B fore lay forgat. 411 but & few top-names were starved 
out. Not even the few were enough to sustain the volitile 
nature of the souad system war. The competion nsrrowed as 
the sheer cost of travelling stetewise, was not going to 
be reward wirh the previous bonawzas, they had come fo expect. 
In the end the real cut-throat play off wes berween Clement 
Coxsone Dodd and Duke Reid. Corsene still plumbed for travel- 
ing statewise to keep the sound system valid. Duke was the 
@an to point the way, for others to follow. Gethering together 
a few musicians, he would pay for them o g0 into the studio 
o cut a single wax copy, sometimes even a limited pressing 
which would be sold to minor league sound systems, o were 
of no real threat to hiz "Treasure Tsle" system, in this way 
he could recouperate some of the cost; which wes after all 
misimal. The musicians barely gat a fee, let alone royalties 
on the broadcasi of their work. 

These discs were instrumental 
R & B tracks, The bands having been put together for the 
duration. Though as comperition was extended to engulf rhis 
11014 a3 well. It gave rise to vocal offerings, with names 
such as Lavrel Airken, Derrick Morgan, Lord Spoon, amoungst 
others, the presidence for Ska uas being Iaid, even as the 

the fanzine mentality stank like & racid 
polecat and/or Seething Wells politics. 
During such times our Gal lived in White 
City and later iu Stratford, but when he 
put an end to Napalm he moved back to 
the South-sest of London - Kidbrooke's 
Ferrier Sstate to be precise. Area's 
changed and so did jobs. Back then Gal 
was doing an NUS training course at The 
london College of printizg, thanks to a 
block-release from & local paper he vas 
verking on. 

SOUNDING OUT SOUNDS 
The upswing from 

local to national weekly came from 
determination, gift of the gab and 2 lot 
of hard work. -"I rang up, talked and 
worked my way onto the ateff, by sending 
in something like 7 reviews in 9 days". 
Ris Tirst review was on the Clash, but 
his firet proper assigument through the 
paper wag to go out and interview The 
Boomtown Rats. At this point Garry added 
that he generally wrote about the thinga 
he vanted to, and not what he was told 
to write about. I went on to asc if he 
found it easy to get along with his 
colleagues and the people in the music 
business ? To which b responded, 
"well, yes and no. There wero a lot of 
decent blokes and girls - but also 
there were a lot of snivelling, hypo- 
critical, middle-class tossera as well. 
Alan levis was a great bloke, Barton 
and Betty Page were really oo the ball 
to0. You know it's the tossers from '78 
who are still on Sounds mow that make it 
stizk so auch. As for the biz people I've 
never liked parasites, so there vas o 
love lost thers. 
FROM GAL TO GONAD. 

Now the fact that 
The Gonada and Gal Bushell are - closely 
related (To put it mildly) is no real 
secrst. So I presced him to see if there 
wers any othar ventures onto vinyl with 
other bands, apart from the Gonads. The 
reply was a tight-lipped "Yeah but nome 
I'] talk about at the moment!" - which 
could indicate n secret past - oh Garry ? 
(Or should I have said “Garry Purssy, 
Gal Vicious, or Stinky Bushell 7) 

NO TIME TO BF TWENTY. To e anyone 

The next question on the agenda conoerned 
the bazds of the punk era, what onos had 
stood out for him and why. 

"Sex Pistols end The Clash firat, Cock 

Sparrer secound, Shas & Mennce next for 

the 76 - '78 psriod. Than from '78 to '79: 
The Ruts, The Skids, as muck as the Upstarts, 
The Rejects and the Members early on. Lt Wae 
also in '78 that I saw The Specials supporting 
The Clash and I raved about them, Slaughter 
and the dogs wers good, 1 liked X-Ray-Spex, 
also the first two Penertration singles. Now 
the lurkers were good for & lsugh, and..Oh 
shit I forgot the Jam - they were the business 
in '79 end were always good befors that ! 
I've probably missed somecne out - oh yea, 

of course! the obvious one would be Madness. 

You know where ever I am in the world, if I 

hear Madress it wekes me think of London - 

A great band, great tunes, nice lyrice and 

nice guya. AR to why I Like the others, well 
The Clash fo making eemse of the Pistols 
&lourious Nihilism, the Ruts for there energy 

y the Jam for the quality of their tunees 

Cock Sparrer for being the real thing, The 
Scids for daring to be different, Sham 69 
for bpinging punk down to earth (here Fere] 

then Menace for their Raucous Somhomie.... 

..2nd I reckon you mist know why I like the 
Rejects and Upstarts 2 " 

I WANNA BB TTENAGE! 

Digressing from the pank 
era shortly, I relayed to him an article L 
ad read from an Axericen Magasine, which 

conteined references to the Kidbrooke skins 
of '63 and how the hippies would avoid get- 
ting off the train there,prephering to stay 
on until the next stop. This prompted me to 
asc what be could remembar of this ere and 
what impression it left on him, the snswer 
to which vas as follows: 

"I as twelve, 
thirtesn vhen I became aware of skinheads. Me 
and mu cousin Jackie use to go to a skinhead 
digco in one of the factories down Charlton, 
round the back of Victoria way. I hated the 
hippies, and the skinhead fashions and way 
of life were fascinating. I was & suedshead 
though — that wae the firot fashion I followsd 
properly. The skins and suedes were alvays 
clean and well turned out - not like some of 
the scruffy glue-bag morons that tend to let 
the cult down now! Also then, skinheads 
weren’t a fringe thing - they were a mess 
working-class movemont. Ky wife wap a skin- 
hemd girl at the same time. I remember her 
mus burping ¥ax Romeo's "Wet Dreeem’ when she 
heard the words ~ "Laugh 7 - I almost bought 
a beerit 



Quest}ons and 

Answers 

I SUPPOSE IT WAS YOU WHO UAS RTSPONSIBLE 
FOR THE SHAM SKIN, AND INDEPENDANT 
SKCINFEAD FOCUS ARTICINS THAT APPEARYD 
IN SOUNDS. WEAT I WOOLD LIKE TO KNOW, IS 
WAS THIS ASSIGNED TO YOU, OR WAS IT OF 
YOUR OWN ACCURD. IF 50 FOW WAS IT RE- 
CISVED BY TEE POWTRS THAT BE 2 

G.B. ¥o {t was #11 ms. I was into Sham 
before I joined Sounds, I eaw thep back 
in '77 and knew Jimay from them. Sounds 
was my way of writing about the new scin 
& Puzk bends to & larger audience. s to 
the powses that be, the whole thing was 
recieved with indifference intially. 
They didn't start to panic till 1580. 
well - the bands I covered were good for 
sales after alll 

'MADNESS' FIRST COME TG YOUR 
ATTENTION 2 

G.B. Farly summer of '79, I saw them in 
West london, and I was the first person om 
Sounds to review them. I'd heard about 
them through the grape vine, cos obviously 
Oxo Tom and Garry Fitchcock had know 
Suggsy from '76. The first thing he said 
to me was "Plsase don't call us a ecimhead 
band !, 
RIGET SHAM 69 AND SOME OF THE OTHER “BOYS" 
BANDS WERE RESPONSIBLE FOR THE GROUPING 
TOGETHER OF TRE LOOSSLY EMERGING SKINNEAD 
COLT. WHAT 1'D LIXE® TO KNOW IS, WPRT YU 
AT ALL SURPRISED BY THE SCINATAD 
EXPLOSION CAUSED BY T¥E ARRIVAL OF TFE 
SKA/FUNC CROSS OVER OF 2-TONE .« 
AS IT WOULD APPEAR FROM THE SHAM - 
SCINAEAD ARTICLES -~ 

2-TONE ~THE CONCEPTION OF OI, ALL TRINGS WERR 
WORKING TOWARDS A SITUATION WHERE SXINKEADS 
WOULD PROSPER. HOW MUCH GF TRIS WAS INCIDENTAL 
AID HOW HUCR WAS ORCKESTRATED ? 

G.B. Well I don't thinmk the skinhead revival 
wag orchestratsd, tut obviously me covering it 
to the extont I did encouraged development. 
Sounds was the skinhead bibls. 2-Tone itself 
vas a paralell thing, the rudies weren't reslly 
scing - they were like semi-mods. Madness and 
Bad Manters had the real scishead following. 
Rudies were different. because they moved the 
emphasis away from rucking and more onto 
fashion and style. The rudios brought in 
hunéreds of West Indian skxns, which were like 
the original afro boys all over again. 
50, WHEN THE SFCOUND WAVS OF SKINFEADS STARTED, 
W DID YOU PERCISVE TEE CULT IN.RELATION TO 
TRE WAY IT HAD BEEN BEFORY, AND FOW IT WAS 
GODNG TO BE KOW 7 

G.B. TInitially it was very similar. In london 
it was a terrace cult by 1380, tut there aftor 
the style degesnerated with the intro of scunk 
- that cross over iuto pusk. That's the one 
thing I regret encouraging. Skins ghould naver 
be sbout scruffiness and glue! 

ONTO THE COGKNEY REJECTS, WHAT DID YOURS AND 
JIMHY PURSSY'S INVOLVEMENT WITH THEM AMOUNT 
2 

@.5. The Rejects approached me with thair 
demo tape. I liked it so much that I talked 
Jimmy Pursey into getting them into the 
studic. From there I managed them and got thes 
gigs at the Dridgehouse and various other 
venues, thez me snd Jizgy talked B.M.I. into 
signing them for £30,0001 

It wes them T 
decided to step down and let Sham's manager- 
Tony Gordan - take over. I wish I hadn't row 
cos he acrewed thes up. 
BEDIG THE MAN 
RESPONSTALE FOR 
"QI", KOW BID 
TEE CONCRPT AND 
PRRASE COME ABOTT 
+AND WEY DID YOU 
TEDK THE TIME 
WAS RIGRT 7 

G.B. it was 
becsuse The 
Rejects and the 
Upstarts were the 
zeality of the 
pusk Myth, The 
first wave of 
pusk was dead, 
dumb or dyizg. 
The bands around 
The Rejects and 

he loved the thrill of the chase........... 

Find out what happens next 

in the concluding episoie of 
revenge 

The siory of ... . SEEMY 

Ska - there is no other music form quite like it. Without the birth of this phenomenal 
"mew beat', there would have certainly been no rocksteady or even reggae. Infact a 
world without ska, would have been a world without : Desmond Dekker, Harry I, The 
Trojan "Tighten up” albums, Bob Marley, 2-tone & Potato S. It would also raise the 
question, "Would there have been a skinhead cult as we know it, let slone a revival 7" 
This might seem like a dramatic assumption to draw, yet the skinhead cult and Ska are 
linked by an intricate pattern weaved between the music and youth cultures. They are 
linked as surely as the hunter and the husted of the animal kingdom's "food-chain”, 
and there have been enough television programs showing what far reaching eifects we 
can have on this chein, by breaking one of the links. 

So we owe a lot Lo the conception 
of this music; even those with no “feeling” for Jameican rhythms, must acknowledge the 
aumber of cover-versions, that have hit the charts. Even though the song might have 
been taken out of its context of ethnic rhythm, it was nevertheless a result of the 
ska innovation. 

For some ska is the key to a magical era - a dance music that opens 
the doors to the sixties, while still remaining relevant to today; for others it is 
little nore then a three-lettersd word, To trace che rools of ske it is necessary to 
turn the clock back to a POST-war worid. As countries recovered and reduilt ch 

selves, the emphiasis of the people was placed on cel 
bration, for five years they hed lived with the threat of 
violent death, now was the Lime to celebrate lifz and 
the living. Clebration meant entertainment, in the pursuit 
of this, a new phenononon arose on the isle of Jamaica. 
“The sound system” , these were the cride forervaners of 
todays mobile discos. Jamaica had been turned oato the 
american R & B, they had an insaciable zppetite for the 
Rusic. The music invaded the airwaves via radlo-staiions 
i Memphis, Temnesee & Miami. The men of the svund 
systems saw the potentisl to meke some money our of giving 
the public what they wanted. Armed with a cross-section of 

. . Jazz,mento, but mainly R & B records they would travel the 
countryside purting on shous, catériag for housepaiiies, anywhere infact where there vas 
some money to Se mace, or a fee to be earnt. The island ¢id have an unofficial nation- 
al nusic ac chis time - Mento! 

Yec any chence Meato had of carving & comnercial aiche 
was sunk by the influx frov Americe. Mento had started st sometime during the tweaties 
and w3s a strnge mixture of African and spamish-latin beat, performed by banjo, 
guiter, drus, Clarinet aad "C welody" Saxaphone. Althongh widely played in the thircies 
the Mento was a Jamaican equivilent of 'Garage punk' as the lewd and bawdy lyrics, made 
it & movement to be Erowned on by the more affluent middle-classes. In the fourties 
a man dicided to remove Meaco from its sccept comtext. Cleaning - the Lyrics, Lord 
Fiy took it off the street and put mento into some of the more clessier joints. The 
record porential of Mento uas relised with a bandful of "78 r.p.m." recordings, done 
through the conviction of a man called Stanley Motta. His attempt at pusiing Meato 
onco the public, was only lukewsrmly recieved. With the war, there had been an increase 
in the number of warships visiting the isie, and this continued for long after the var. 



the bucket seat.. 
It wvas the Tealisation that they weren't 
Zoving snd the ewareness of a foreign hand 
Tubbing along the inner thigh of her jeans. 
Tnat brought her back to world of the living 
vith a shock.. 

"Get off me.." she emapped, 
trying to brush the hand avey, It becaze @ 
trial of strength, the more che fought, the 
harder the hand tried to reach its intended 
gosl. 

“You don't thizk I gave you a lift out 
of the goodness of my heart do you ?" Fe 
rasped, ss he leant acTose her aeat, vimning 
Ner in. "Fucking get off you barstardl’ 

“Don't fight it girl, you know You want it! 
Fe was bresthing hard, getting excited as he 
felt the firet contact of his fingsrs against 
her jeans front. 

"hat's it girl - fe seid 
as she came round to his way of thinking, he 
could feel her hand running up Bis leg mo¥, 
“Oh that feels g...” . Sven as he spoke theTs 
vas a faintly sudible click, it was his tumn 
to feel fear, to panic - with & horrorfied 
shriek, he jumped back facter tham, he would 
nave if someone had inserted his member into 
the hole for the car's cigarette lighter. 

Carol followed his movement with her hand, 
ensuring the tip of the flick-knife's blade 

eagainst the place where it could do the most damage. If it hadn't been for Ssamy ueking 
her take the blade to the market, who knows what might have happeaed, "Nen-now steady 
on giri - Fe wore & nervoue gTin of gallows husour "I didn't mean it, I vas only having 
a 1ittle joke - yes, that's shat it was ~ just a joke. Can't you take & joke! OUCHI® 
5% wme obvious from the slight jab that ene couldn't. 
"Get out” She said coldly. 
"Pardém 7" eeid the man, he wes having difficulty acceptisg Rhat it was out. "Fucking 
got out she screached, the blade tumed in her hand and sonk in about half ax inch 
of thigh. With & ory of pain he svacuated the car like & rabbit with a ferret on its 
tail. 

Garel 1eft him hobbling eround on the grass, holding the bleeding leg and going 
“0h shit- oh shit!" liks he was going to die. It was a lomg time siace she last &rove. 
But the car was no different frow others. Tearing away from the scene of the aitempted 
rape, she nearly left the rosd through panic, regaining her sensos a bit, she managed 
%o keep it on the Tosd, withic ten minutes che had gained enough sxperience of the 
handling to Mold it onto one lame Tather than a mixture &f bath. 

The Anger, she now felt blinded her to the White cortina with a tasteful red band aTound 
the niddle, sculking in a semi-darc lay-by. 

"Dime for business...” PC Golder noted as 
the Cortine gear went psst. “what have we got 2" Fis partner enquired, he had been more 
intrested in the sandwich he we chomping on, "No seat belt and possible speeding 
- clock it to find out 7" 
“Shit - why is 3¢ everytime T go to have me dimner, there's uluays soms silly sod 
sbout!" Starting up, he bounced ncross the small grass bark, rather them leave by 
the normal exit. Onto the tarmec the whoels mquealed, he flicked the lights and 
siren on, as Colder radio’d in what they had and Taported the location, informing 
the radio operator that they were now in pursait. 

‘O FUK ITI" Carel snailed, as 
the wail of the siren smapped her eyes to the rear-view mirrof to see a set of head- 
lights mounted by a blue flashing one. TheTe was a hundred yards in it, leaning 
forward her foot pressed down on the accelorator. 'Fold on to your hats..” Golder said, 

the Upstarts, like Y-scins and Infa-riot, were 
obviously different from the jJumk pumk bad 
become. So oi had to have a new heme, becsuse 
it wae A new development. So I celled the 
movement oi and compiled the first album in 
1380. The nmme - oi - is a very london thing, 
from Hax Killer through to Tau Dury onto Stinky 
turner, who alvays said "Oi-oi-oil" at the 
start of his songs, rather than "1-2-3-47. 
Oi was vorking class - oi wes direct - it was 
a street shout you coulda't ignare, just like 
the bonds. 
ON A MORE PFRSONNAL LVEL, WAS O AN ATTEMPT 
AT BECOMING ANCTHER MCLAREN, RESPONSIBLE FOR 
THE CONCEPTION OF A NEW MOVEMENT 7 

G.3. Mo not Mc Laren, I didn't want to 
svindle ny vay to 2 million at that tize. I 
4id want to promote a uew exciting rock & 
roll misic that wae eingisg about vorking 
clags ree.ities. 

WAAT DID IT ENTAIL TO COMPILE,FINANCE, 
FRODUCE AND RELEASS - "0 TFE ALBUK" ? 
G.B. Gift of the gab again, I talked Sounds 
sné B.M.I. into finencing the whole works! 
WITH THE INTRODUCTION OF 'OI' INTO TEE EEARTS 
AND MINDS OF THE KIDS, WHAT EFFECT DID THIS 
BAVE ON YODR WORK LOAD 2 

Bee s fobesitG3 

G.B. I've always been a workaholic, but of 
doubled my work load. I was the cnly person 
in the misic press industry writing about 
skinhead banda. 
WHEN SOUTHALL WENT UP. WEAT WENT TRROUGH 
YOUR MIND, AND WEAT WAS YOUR FIRST REACTION ? 

G.B. I was in Kew Castle with Rose Tattoo - 
T woke up with 2 dassive hang-over and turmed 
on the radio. Then it came ou the news. 
My first thought was - "What the fuck 2 
Hext I got onto Lol, Tom and Gary Podges 
trying o piece together the real story. 
By the tims I got home the "News of the 
World" were phoning my mum's - everyons was 
taken completely by surprisel 
I GAINFD TFE TMPRESSION TFAT YOU AT FIRST 
TRIED TO WEATEER THE STORM. THEN IT SEEMED 
YOU EAD A CHANGE OF FEART AND FELL IN WITH 
THE OFFICIAL LING, AND WASEED YOUR HANDS OF 
OI. WERF YOU FRESSURED INTO THIS, OR WAS 
IT YOUR OWN CHOICE, IF TRE LATTZR PLFASE 
GIVE REASONS 7 

G.B. Yeah I though Southall would make or 
bresk the movement - and it broke it. But 
1o I never had a change of hesrt. I didu't 
write ol and punk off as dead for over & 
year. And when I did , it wes becsuss I 
Telt the bands who could have made it - 
The Blits and The Businees primarily - had 
fucked it vp. The Blitz by becoming lazy 
and arrogant and later cynically calculating. 
The Business by betraying Mr Ron Rouman ect. 
OI THS WEBRING, PUELISHED IN SOUNDS APPEARED 
FRIOR TO THE CUT BAGK IN FEATURES. IT WOULD 
SERM TAAT 7RIS WAS AN ATTEMPT AT KILLING 
QFF TRE MOVEMENT - BSPECIALLY AS THE END 
RESULT WAS THE PROCLADMATION THAT "OI IS 
DEAD", WHAT WOULD YOU SAY T0 PEGPLE LIXE 
ME, WHO THOUGET THAT TRAT WAS A KNIFE IN 
TEE BAK ? 

G.B. I'mrnot to surs what you mean here. 
We had two meetings (oi) prior to Southall 
and oi - the debate early on. If you mean 
my "Punk is dead” featurs (Yea that’s the 
one - Grogger). I wrote it for the above 
remsons and also to try and shake everyone 
up. OL was dead - at least the firat vave 
- becanse we had failed to shake up the 
charts and the industry. 1'd sy to people 
like you, that you have to create your own 
thiog and your ows basds, not live in tha 
shadov of what wa achieved in '80-'82. 

"I OI THAT'S TR LOT" STRMED LIXS ANCTHER 
ATTEMPT AT LAYDNG OI 7O REST. FOR APART 
FROM T7E BUSINTSS AND THE WARRIORS, TRE 
REST OF THE TRACKS WERE PRETTY UNINSPIRING. 
TEE FFECT OF THE ALBUM SERMED 70 FIT THE 
GENERAL CONSINSUS OF TFE TIME...INSPITE 
QF TG FACT THER® WAS STILL SOME A1 
MATSRIAL EEING PRODUCED AT THE TIME.. MHAT 
CAN YOU SAY IN REPLY TO TAIS ? 



SoUNdS:sresents foryour P 
filillathanlma):m’ufi;rm'z”wmlm” 

C.B. The best post 
Southall bends ware 
the "Carri on oi” 
bands and the 
Violators ~ who slse 
was there 2 
(o1l I could naze a 

fsw, but that's besides the point - Grogger). 
You see the oi albums were suppose ta be 
showcases - not & rehash of the same old songs. 
Idon't thick there were bands around I liked 
watil "Son of oi” when I liked Prole's music, 
Vicious Rumours and The Burial on "0i of sex'. 

% BUSA FACTS - OI THE TRIVAL PURSUITS 

§ Tony Parsons wrote bester books on teea- 
e gong varfare than Richard Allent 

TH% IDEALS OF TRE "SUSSFD SKIN' MOVEMENT, CAME 
IARGELY FROM TRE F.A.N. ARTICLE, WHICH CENTRED 
©N SOCAILIST AND SEMI-SOCAILIST OI BANDS. TERE 
BY IT WOULD APPEAR THT SUSSED ANGLE WAS SBT OP 
TO CREATE A SITUATION WEERE THE CULT WOULD 
BECONE AN ALL QUT BATTLEFIBLD SBTWEEN LEFT AND 
RIGHT. I SAY THIS BECAUSE THE MTROJAN SKIN' 
WAS AND STILL IS, APARY FROM THE POLITICS, 
SI¥ILIAR TO TAE COLTURAL VALUES OF TR SUSSED 
SKIN. YST THIS WASN'T ACKNOWLIDGED. NOR WERE 
THE MIDDLE OF THE ROAD "FUNW BANDS FEATURED. 
SO WHAT WERT THE INTENTIONS BTHIND TRE SUSSED 
FEATURES ? 

G.B. On polities I'LL say we wero vrong 
to try sad push oil to the lefr; tut at the same 
time ve were up agsinst increcible pressure. 
Sveryons outside the movement thought we were 
all national-socailists, and no band with that 
inage can really get auywhers - besides which 
the accusations weren't trus. I ovar-reacted, 
bug snyone in my posistion would have had to 
do the same. Of wag basically anti-politics 
ed it should have staysd that way. I was 
wrong to put middle-class lefties like Attila 
o s oi album. 

On Sussed scins - yea your 
vight, tut Trojan skine weren't widely 
publiciged and the new Sussed skin label wa 
just to try and encourage & healthy skinheadt 
development away from the glue and indie 
ghatto. While your wroog about the battlefield 
seeric, wa've had Left Vs Right at gigs for 
years. I oaly wrote one Sussed featurs - on 
The Burial and F.A.N. because they wers the 
Dest new thing around. 

MORE BUSE FACTS 

Bob Hoskins is the bast actor in 
the world! 

WERT THE “SUSSED" FEATURES AN ATTRMPT 
AT ESTABLISAING A ‘RFD WEDGE’ OF OI 7 

G.B. Mot really. I shouldn't have mix 
-ed politice with style, but again ue 
had & real bad reputation to get auay 
from...I should have felt so pressurised. 

Siaheads didn’t need establichment 
blessing before - it doesn't need it 

now! 
SO WAY GO OUT TO REPLACE ONE POLITICAL 
ANGLE WITH ANOTHWR, RATHER THAN FROMOTS 
THY NOW-POLITICAL SIDE OF THE “TROJAN 
SKINS" AND SUCH BANDS AS "VICIOUS 
RUMOURE™, TS BUSINESS", ECT. ? 

G.B. I thirnk I've explained this one, 

in my opinion T waa wrong, but &y 
matives were genuine - survival for 
the seinhead culture! 

H BUSH FACT 
Bruce Springsteen has got a botter 
Ivoice than Millwall Roi - but only 
fjust! 

FROK SOUNDS YOU JOLNED TRE SUN, WASN'T 
TAIS A LITTLE CONTRIDICTORY 70 THE SORT 
OF TRINGS YOU WER® PRFSENTING IN SOURDS 2 

G.2. It appeared to e more than it vas! 
IN THE TEMPO OF YOUR EARLIER ARTICLSS 
YOU CAME QUER AS A RIGHT JACK THE LAD, 
YRT NOWADAYS, ESPCIALLY WITH THE SUN. 
NOW THE ARTICLES ARG NOR® RFPORTIVE 
AND LESS PERSONAL, HAS THE JACK THE 
14D FLEMENT INSIDE ¥OU DIED (R 
KELLOWED ? 

G.B. You do change as you get oldsr, 
but I don't think I'm too much differ- 
ent now. Obvigualy on Sounds my writing 
wvas all personality and it can't be 
like that on & national daily, 
eepocially when you start out. Sat T 
think I'm starting to meke an impact 
on the "Current bun mow. I'm doing 
sore features which is what I likel 

H BUSH FACT 
There is only one team in London 

$ - C.LPLC 

FOW COME, TN SOUNDS 'TE REDSKINS' WERE 
TAE BEST THING SINCE SLICED ERFAD. YET 
IN THE SUN THEY WERS EXPOSED A5 A 

She waved as he drove off, waiting until the tail-lights had dissapented around the next bend, bafore she crossed the road to the other side, and the layby. 
Over the following half & hour, several cars went her way, but didn't stop. Caral uas beginaing to get piseed off with it, for her toss wers starting to numb up with the creeping chill of the night. Dipping into the plastic bags, she memaged o fisd & HAarrington and cardigan that weren't damp and ussd these s mupplementary blankets for the Carrycot. 

“+2.0h for fucks zake..." The rest of her muttered semtence was forgotten a6 another set of headlights worked their way towards her, Goirg out to the sdge of the lay-by she stucc her thumb out, not believing it when the lights started to alow and & Rover drew up.. Sho was just going to get the Carrycot, when the owner of the vehicle apeke, through the electronically wound-down window. It was a Tather amooty Lady with refined tones in her voice, "How long have you been hers miss 7 ""bout half hourl" Carol replied. 
"Don't you thisk that's a little irresponsible, especially with a baby to concider 2" vWell I ain't doing it for the fu of it!" Carol's back was bristling up. !Thezs's no need to be sarcastic! The middle-aged woman snootily said. "Look ~ you gotna give me a 1if:, or not 2" Garol demanded. 
o I don't db that sort of thing, won't have strangers in the car, I just stoppsda...” WELL FUCK OFF TRENI" Carol marled, her wrath aroused with much a ferocity, that the lady’s head dissapearsd from the window, as fast as aus might recoil their hand from a Lion's mouth, 

She started to pull away, Aware of the thua that sounded on the rear-wing. Kicking the car had an =lemeat of satisfation - the bloody cheek of the mlagi but it dido't half mace her tose worse. Hopping around, she tried to hold har hurting foot. Another eet of headlights had crept up while she was engrossed in her toms. 
T saw you dancing-" The voice surprised Carol, turming round to lock at the driver of the Ford Cortina gear, the loock of bawilderment and cmbaressment rolled into ome on her face, "Most people stick a thumb out to attract a 1ift, still your dahcs has worked, I'm here - yours to command. Where you heading for 7" 

"Bourremouth 2" Carol enquired. 
"This is your lucky night girl, I live in Weymouth,' 
ihat is that near 7" Asked Carol showing her total lack of the geography of the locality. "Pat it this way, I'11 be sble to drop you at the door - so to speak. “Greatn 

Eer venefactor was ia his mid-thirties, a bit flash, but Corol put thet down to the fact that, ac he said,he was a holiday camp DJ, It takes the flash port to have the Tight repartee with the sudience. The car had the axtra bonefit of a child's safty seat in the Tear. The driver had mentioned something about féur kids. Darren was snuggly asleep, with the 
sarty straps on and a blank- 
et across his legs. fle looked 
well settle there, with a 
poaceful expression on his 
face. 

The music omuitted from 
the in car entertainment 
system was the likes of 
tWham’, ‘Cultars Club!, 
‘Depche Mode' and the like. 
Carol would have put up 

with Max Bygreves, if it had 
meant she wouldn't have to 
suffer another mimts, of 
the cold on that lay-by. 
After about twenty mimutes 
of the car-heater on full, 
Carol's eyss were becoming 
heavier. for head fell 
2xainst the Bead support of 



cause, "No it's me wife see’ he explained, 
“gne's & country girl at heart, never id like 
he city, even when ve was courting she hated 
it. For a vhile we lived in Hackney, where T 
vas rought up. In the end her moaning became 
too mich and for the sake of some peace of mind 
- i agreed to move to Netley View." Stermly to 
himself, "But I wouldn't let her talk me into 
exchanging this pitch for something on them 
South-Const markets -The pitch has been in my 
family for years. It was my dad’s end his dad, 
my grandfather, before tha 

realising he was Tambling, the Trader stopped 
Eoing over his own problems. It wasa't what 
this young girl wanted to heat. Carol dida't 
mind, theTe was a soothing quality to his ténes, 
that made her feol relaxed. 
Vanyway, if 1 dTop you et the turm-off, Will 
that do 2" 
reat” Carol enthused. 

The food dusly arrived and Carol ate with a 
Tavonious sppetite to rival Darren's. 

The city fell away Tapidly as the Vau joimed 
the outward bound motorway and gathered 
momentum. Carol haq mixed emotions at this point. 
It was good because she felt as if & huge 
weight had suddenly éissepeared. But them she 
felt sadness, the city was her hame. 

Tor the first 
time in sges, she could talk freely without 
watching her back. Daylight gave wey to dusk, 
a5 they Past Fleat motorport. With the night 
vorking its way across the land, CaZol could 
see the lights of distance housss, ecross the 
fields, when the banks and trees that edged the 
Tosd permitted. For the mext half an hour or so 
she watched the datkness, dreamily, fo¥ any 
signs of life. As they neared Southawpton 
they entered amoth toh of illuminated 
nighway. The lights were & Gisgusting yellow 
colour, that Garol detested instantly. 

TRANSVESTITE'S TOP TEN 

1: Your a better man than I - Sham 
69 

2: Dixk Wears white frocks- Adem 

& the ants. 
3: 4 boy Called Sue - Johnny Cash 
&: Trapevestite - P.T.T.T.B. 
5: Kights in white satin - The Noody 
blues 
6: I'ma men, I'm & girl ~ Shaz 69 
7: Eed dress - Alvin Stardust 
8: The Lumberjacdc song - Monty 
Python. 
g: Go Betty go — The Stranglers 
10: Jet boy, Jet girl - The Damned 

Coming off the motorway, he zoomed up the 
Temp snd Tode the Ioundabout to the recuired 
tur-off. Pulling over to the verge, he said 
“Mhis i it girll" Carol looked out at the 
bleakness, sesing the outlines of bushes and 

trees iz the gloom. "If you stend over here,” The man pointed to the othor side where 
there was & lay-by, "Ieu cap thumb a 1ift" There's lote of traffic on the Sournemouth 
Toute, so it shouldn't tske long!" 
“Tharics!® Carol said and meant it, she had welded a strong bond of affection for him, 
out of vhat he had done for her. 

Felping her out and to set up the carrycot, he slipped 

iwenty-pound undex the baby blanket. Careful not to cisturb the sleeping Darren. A eaT 

tuming off the Tounsbout at Speed just managed to avoid clipping the parked van. AngTily 

‘the cortina flashed past with a long blaring homm. 
"Cunt!” swors the trader, “logk girl" he said tuming te Carol, "I'll have to move be- 

fore the next one does hit heri" 
“Yaa gure, you go...you've been a great help - tharks]" she gave hiz 2 peck on the cheek. 

PRIOR TO DOING THT STORY ? 

G.B. I'd got my hands on the 
picture and some mdditional 

information - but I had knewn 

of it for mbout eight years! 

b BUSE FACT : 

The only mar to caks any 
noney out of Oi was Jewish 
busizess man Tomy Cordon. 
he's the manager for Boy 
george now, but in his time 
e has menaged Sham 69, 
Cockney Rejacts & Angelic 
Upstarts! 

1 FEiRD YOU DID A PIECE ON THE 
I BANDS OF TODAY FOR SOUNDS, YET 
IT WAS REJTCTED BY THE PRESENT 

- EDITOR. WAY WAS IT REJECTSD, AND 
WHAT MADE YOU RETURN TO OI AFTER SUCH A LONG 
ABSCENCE ? 

‘Chaca' is the best song written thi G.B. It wae rejacted because he's a cunt. e 
side of THE GONAD couldn't yun a bath. Tle just dosan’t understand 
e T S evevvevsncassaseas  ¥R¥ 200,000 people drought Sounds in '81 snd 

less than 60,000 buy it today. As to why, 

wrll I wanted to write about skins again becsuse 
there is obviously a new scene cowing through. 

by 1979 I wae seriously diesiilusioned DOTS THIS MEAN A RETURN OF T BUSRELD IN- 
Vith Beitish socailism. I was too FIJENCE 10 THE SCINE 2 
patriotic for the trendy left, too G.B. Yo. But if any "Lads" bends ars anywhere 
soceilist to be a Tory..Ané I wea never  mour the charts, I'1l do my dest o help them! 
sarticularly racist, so I couldn't have 
Zade it se & mazi! 

KARXIST MENACE 2 

G.B. T wag hought up to be labour, but 

IF_ YOU MIGHT, HOW CaK WE 5% SURE W8 WON'T ST 
When the Mail accused GAL DOING "A WRONG UN'" AGAIN ? 

me of being 2 nazi I was so fucking 
anzoyed, that I think I fell back on mY 
Labour sympathies more as a dafence 
cechanict. As to politics right aow I 
don't support any party - I hate them 
alll As for The Sun, I like the Sun 
because its the vorking class paper. I 
don't like the Thatcherite policy, 
but I do Like its hatrad of the trendy 
lert. As to the Redskins, its good to 

G.B. Tvaryone mskes mistakes, but at lesst 
I mémit mine. I don't thirk I betrayed oil 
I just wrote the truth as I saw it! 

I KNow TT MUST ES EARD, BUT CAN YOU CONDENSE 
YOUR FEELINGS AND PERCEPTION P SVINTS TRAT 
FAVE TAKTN PLACE. YOTR INVOLVRMENT AND ANY 
FUTVRE INVOLVEMERT 07 INTEND - INTO A SHORT 
STATE MENT AIMRD DIRSCTLY AT THE READERSHIP 7 

bove than on the diishend sceom, . GB. Ienjoysd 0i. T eajoyed the good tunos 
B e e fa s ho 204 the cofaxaderie, I have o ragreta obout 
2t then i the Sun, I va attacking gy involvement in of. My anly regrets are for 
red st who T deress Dot ehe Gipsct- e way we wers igunderstood. I'd ike <o 
ive towseds the Recskizs was, T thizk urite a book about the real Ol story sometize. 

tongue in cheek - don't you ? To skinhesds reading this I'd say: The true 
roots of scinhead wers being sharp smd shrewd, 
You have inherited the best ever vorking class 
youth cult - don't betray it! Learn from the 
mistakes of '81/'82. Build your own scere on 

oW COME YOU DSCIDSD 70 BLOW TFE LID ON the basis of what we achieved - don't be con- 
THE SUGCSY .. STEWART TRIZNDSTIP AT TRE tont with copying Wiat we did. Doa't let 
TIHR YOV DID. FOR I CAN'T FONESTLT BE- politics mug you into buing street-war fodder. 
LTSVE Y00 WERE IGNORANT OF THE FACT, ba proud of being British and working cless - 

be proud of your culture - Be lucky! 

PSS wani a few Gonad lyrics ? One careful owner.. ...



FOR THE RECORD 

ABE RISKuensonennnn .LOUD SEIRTS & STRIPES...... L.UNICORN {12} 
This band might seew familiar to regular CS readers, as they were part 

of that "American sceme" feature I had & litile while back. The Risk are 
staunchly 'Mod’ in sound. Yet having a good pull on the ¥ashington D.C. skin 
scene. The LP ia good, but canmot really compete againat the memory of the 
‘Jam',¥io eloug with ‘The Who' provide the basis for their sound. 

Ratings *** 

THE LONG TALL TEXANS. ... -SODBUSTERS.... “RAZOR RECORDS (LP} 
“¥ell rock ma socks offi" Bopea~billy iu the Straycats 

made. Bloody lively and more volitile than Chelaes versus West Ham. 
Ratings #50dx 

ORLE’ LINK RECORDS LINK L.P. 02 

OUE LW FOR PLASTIC GANGSTERS 
YESTERDAYS Ui 
€Log 1984 

SORRY 
FIVE MCRE YEARS 
JACK THE LAD 
WONDERFLL WORLD 
CHADS 

QASIS INDEPENDANT 
QASIS INDEPENDANT OISTRIBUTION (0424-4401) DISTRIBUTION (0424-4401) 

T SKAVILLE OSA- -7 TT--SEA/0L RECORDS (1) 
tracke of sheer delight, 2-tone,Clash reggne, UB 40/Beat 

cross-over - American stylel Nice happy,poppy sounds, mach nicer o the ear~ 
drums than the doomaday gothic merchants. Production is on the ball, am are 
the bands — watch out for the 'Toastera' as you'll be bearing more from them. 

RATING: *erdx 
SAAK 69-.- o LIVE @ L00Du----sc-c-<n27-1.+. - LINK RECORDS (LP) 

If you thought ‘Live' LP'S vere all about rip-off merchants making o 
fast buck on a maff product, then this offering will come as & pleasant 
suprise. Production ond finish vise, 014 Andrew Lloyd-Webber couldn't have done 
better. It abuolutely pisses all over the Polydor 'Live' imsues. 

RATING: w»s¥x 
TNDER THE GUN... .GET READY.. ? {EP 

As the sixties sound is fast returning, you'd better hurry and get 
yourselves a large,I2" portion, of the leading 50's exponants of the Motown 
Bound. "Get Ready” is a re-cut of their debut single 'B' side, while "Get 
resdy-Version® is o zany end instantly likeable 'Dub’ revamp. The I2" alzo carries 
"0nly you and I understand” - a real heavy shot of 'Dexy's’. Whilst "Standing in 
the shedow of guilt®, is bloody brillisat, the puissting bass rift sad Brass 
accompaniment at the start, reminds me of latter day Madness - A la' "Yesterday‘s 
aca” 

VARIOUS 4RTISTS. 

RATING: *exax 
RED LONDON..-<--. o-.-PAIDE & PiSSION. p G 

4 tracks of really gutty sounds — a 2000 vatt stack systes job, play 
it as loud as you c 

RATING: *aes 

Thers's an old sayiag about 
any friendly port in a 
storm. nd that's what 
Carol was unwittingly do- 
ing. Rer movements bacame 
a caroom-copy of those she 
had sade earlier that 
Zorning. 

The street-trader was 
loading the unsold nik- 
naks into the back of 
a Iuton van, when Carol 
arrived at his pitch. 
e noticed and recognized 
Ber, as he lirted a tea- 
chest full of items, with 
a grunt onto the adge of 
the loading gate, bafors 
pushing it further back 
ioto the ven. “Hello 
again” he said, once he 
Bad Telieved himmelf of 
the burden. Carol just stood thers Gumbly locking at him. "Something the matter 2" he en- 
quired, sensing her mood....'Somsthing the matter ? - christ what am- I gonna say to him, 
it's not his problea. The indecision proved to be the avamue by which her emotions broks 
through the numbnens and reached the surface. Fer eyes glistened with the build-up of 
@oisture from the tear-ducts, the more shw tried to hold it back - the worse it sesmed 
to make it. 

“Fley, hey, heyl What's all this ?" acked the Trader, moving toward her, Carol's 
lips cuzled back, but her clanched teeth prevent the cry fTom escaping. As the man took 
her i his arus. It brought back memories for Carol, of the times before her father lagt 
mum for another wozan. When as & child he use to comfort her, when ever she was troubled, 
or came hoze from school cXying because eome of the other girle had bullied her. Deflating 
her resistence, like s holed Balloon, her body shuddered with silent sobe and her hands 
grippad the trader's jumper, as had her fatherfs all those years ago. 
UCh sweetheart, what's the matter 7" the kind-hearted samaritian asced. 

Carol tried to 
@pesic, to tell hizm her problem, but her voics was faltering, the words came out squeaky 
a2 very dis-jointedly. Tumbling from her lips as if in no proper order. The man came 
o 2 fim decieion, lifting her chin up so they could mee eye to eye, hs spoke in aoft 
tones, in an attempt at being resssuring. "Juet hold on A minute swestheart, while I 
ascure the van. Then we'll go and get & cup of tea and find out what's bothering you 
gikay 2" Cazol managed a nod and a faint semblance of a smile. "That's my girl" he ssid 
turning to lock the vail, 

In the cafe he order two teas, two specials a plate of mash 
potato and a baby bottls for darren. The cafe Carol recognized as the one ahia had bought 
an ice-crean fTom, when she had first come down the marcet. While they dranc their tea 
and vaited for the specials, which tumned out to be & plate of sausage, Chips, Bacon, 
gg boang and mushrooms. The Trader made Carol go aver the whole atory. Which she men- 
aged to, thanks to the calming effact the hot swest tea had om her. 

After she had finiehed the Trsder let out a low-whistlae. For a moment ho sat thare 
silently weighing up the facts. While Carol waited impatisntly for him to spesi. 
"No wonder your upsst!" hs said, then with a deep aigh, he lockad Teady to fall back 
into enother deep think. Instead he spoke, " You said you was hesding for Bounemouth, 
when they micked your boyfriend right 7 
Carol Nodded. "Will these friends of his put you up, if you could get thers 7 
1 should thizk sol" Carol replied, not Teally sure in herslf, tut not giving the fact 
2way. She was just counting on the fact that skinheads stook together when there was 
trouble, end that the Bourmemouth siws would also look after cne of their own. 
"Well alright, I can give you a lift as far as the Squthampton turn-off, that'll put 
Jou within fourty miles of it. I'd give you a 1ift all the way, but the wife is waiting 
%o.be taken out tomight." Noticing Carol's puzzled sxpression, the Trader kuew the



ripoff artist. The Trader was well chuffed, "Stay on for the Tast of the day, 
if you can score an extra two kickeT in ten minutes, god knowe vhat you': do 
in a dsyi" 

Ten mimutes ? half a blesdin' hour woTe like -" Carol voiced 
"Well I was burstingl. 
wI'd better go, though-" Carol said Pinishing the babycham in ome go, 'Me sister 
Vill be cooking it about sn hour,and I wanna have a lock Tound before I go!™ 
MWell teke carel" he smid, 
"Yoa byem 
"Byen 

The bus trip back had been long and boring, thenks to & traffic snarl-up in ¥arlesden 

nigh street, caussd by & crew of gas board workers tearing up half the Toad in search 

of & lesk. Twenty minutes it had taken to go fFom the top end of the high street, o 

fhe Stonsbridge Flats and the Coach & hoTses by the bus garage.. Cutting across the 

circular, Carol got off opposite the small parade of shops, crossed the road and headed 

back towards the crossroads. It was & long way round, for cutting scToss the paik 

was quicker, but it was the only way she knew. 
Half wey up the bumy circular, Carol's 

mind vas dtetracted fron the thought of & nice hot bath, the chance to unwind and 

& deceat meal by the sight of & fomiliar figuve a few hundred yards ahead. Staring 
more intensely to make sure, she waved happily to Samsy - the fact their wasn't a 
similiar response, caused the feeling of uneasyness. Semmy and Carol closed the 

distance betweern sach other quite quickily. 
What's up 2" Carol msced, with the fesling that she already knew the mnsver. 
“Pigs -" Semmy mtated, flatly. Carol's face dropped, "I mamaged to grabbed Darren's 
stuff off the line, while they was with Mis in the kitchen - it might be a bit damp 

#till" . Carol was ouly diwly awere of her cousin's chatter, She was tired of all this 

running azd hiding - "Why can't they leave me alone ?V, Sammy felt awcuerd in this 

eitustion, it was beyond her - even with a father like hers, "I had to be culck, 
othervises they might have cussed out what I was doing, 1 was shitting it!" Semmy's 
attempt at frivolity was wasted. But Carol appricisted what ehe uas trying to do. 
“Thasics kid!" she spoke with & falsstto tons, Lrying to hold some normelity in her 

brave words; awaTe as she spoke, that they sounded like something out of a corny 
Bogart movie. Accepting the bage from her, they had time for & hug - which seemed 
to give Carol mew strength. "Don't wosTy Semy, it'll be alright!" Semmy nodded 
the glint of sadness in her eyes and expression to match, “Where are you going 2" 
her voics faltered, as the words stuck in her throat. 
Don't know" Carol found the role reversed, she wac now coaforting her cousin , 

HI'1) phone you when I get thers, alright 7 
One last squesze and then che turned, and wheeled Dasren back the way they had 
come. Sammy called after 
her, Carol waved in 
responee. 

As she walked away, the 
anger welled up inside 
her. Why couldn't those 
barstarde leave me alone 
..? For fucks make, 
“hy 7 It made her vemt 
4o scroex to lash out 
and hurt thoss who were 
Thurting her. 
She was alone egein, 
with no clear ides in 
her head, whare she 
wvas going, or what she 
vas going to do when 
Fha Zot thero. 

LEE PERRY & THE UPSETTERS......AMEGIDDEON. 
The LP is alright in its self, yet not destined to 

be one of his classical works. The 'lUpsetters' used for his Thamcamead record— 
ing lack the zest of the Barreit Brothers, vho formed the key part of his 
seventizs stadic band. 

Batings *** 
THE ETHTOPEANS. .. TVEEST OFeavess TTROJAN (LP) 

Now this is more like it! Trojen are really on the ball with 
thie 21 track LP, that ie truely the Best of The Ethiopeans and mot ome of 
those bullshit ~ 'Best of's'.... 

Ratings t4r2x 
POTATO & MEET LAUREL AXTKEN......POTATO 5/LAUREL AITKEN.. “Gaz's Records (LP) 

One side for Potato 5, and whet a side — Tear up, 
spin on your head, jesse jackson,big city & ¥estern Specisl are fully complimented 
by the other side, which sees the Potato 5 fromted by the ska legend himself. 
Laurel Aitken prooves to be as relevant snd bubbly today, as he was in the 
late fifties and earky sixtics. This LP  for me is tops, becaune it shows there 
is still life after 2-tome. As vell as shoving Leurel Aitken back on form, after 
that "Rudi got married” affsir for I-Spy (?), vhich although a fair record, to me 
was to pstronizing ef a great talent. 

RATING: sna*s 

MASS DEMONSTRATIONS | 
ANTI-AEROES. . S.U.S. MALE..........T0 tracks. Fair 
CELESTIAL ORGY.. Good 

Ist Class 
Iat Clase 

KNUTZ WITH A Z... Tet Class 
THE MAGNIFICENT. ... .. TEMPLE TAPES.. Ist Clas 
NAPOLEON S0L0. +<PARTY TAPE.... ot Class 
OBYIOUS ACTION. LI Fair 
THE SPECAILS.........LIVE AT THE ) 

WOONLIGHT CLUB £2.30 Ist Class 
+ - indicates recording quality and not intended as a reflection of band' 

ability. 
WUSIC TYPE: (Top te botiom) Americam oi/ Mood punk-gothic/Punk/ Rockier punk 
Ska gothic edge/Dutch oi (English lyrics)/Danish Soul-ska (Eng iyrics}/ 

Clesh 77 style/Live Recording. 
To collect Ska/Rock-steady & Reggae requires hours spent looking through bargin 
basements, Oxfam shops, boot fairs,as well as spacailist record shops — with the 
speceilist prices. So to make the task essier for you, here are seven o 90 tapes 
cach with & selection of ska/Rock-steady & reggae for little more then the price 
of & single from the collector's record shops. Each tape iz emtirely different 
no duplicetions - garenteed! ' 

Hi‘ THESE SOUNDS LEAD THE WAY. 
THE BOSS SOUNDS. 

@ * SKA WARS. 
SOLID GONE.-.-. 

@ REGGAE REBOUNDS 
GAMAICA OB BUST.«vesvnsnnns 

k THE BEAT OF ORANGE STREET. 
* = 12" versions on B side. Original and contemporary reggae/recksteady 

.28 

.ag 

.25 
31 
30 

--30 
.31 O
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aexsrarsxarALL PRICES INCLUDES POST AND PACKINGYS#fxsrxfxasxssirtusses 
Chegues/P.0.'s ~ S.Goodwan, 50 Gallus Square, Ferrier Estate, Kidbrooke 
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The Motown Sound of...... 

UNDER 

GUN 

¥hat with "Stand by me" and "When a 
man loves a woman" holding off the 
best of what the 80's record indust 
-y bas to offer, it scems some 
what sppropriate that the next band 
ta festure, is an Eighties Expoment 
of the old Wotown Formula. 
Having seen them dosn the 0ld Tiger 
ia Lee Graen, I am proud to present 
for you ~ "Under The Gun" in 
bumble zine, Take it away boya! 

INTERVIEY 

STRAIGIT AWAY INTO TROSE TRICKY OFF 
THE COFF QUESTIONS — WHEN WAS THE 
BAND FORMED 7 

A: To8at 

EERIARRIRAATARE TSI rraan 

- Bass/Vocala 
STEVE SREWER - Drums 
TUE BRASS MONKEYS - Sax, 
Trumpet & Trombome 

CORRECT! AND YOUR NEXT QUESTION FOR 
TEN POINTS - HAVE THESE BEEN ANY 
LINE-UP CHANGES SINCE THEN ? 
11 No! 

WELL YOUR NOT ONE TO WASTE JORDS ARE 
Y00 2 SO STRALGIT OFF TAE TOP 0F THE 
LD SYEDE, WHAT SORT OF MATERIAL DiD 
YOU START WITH ? 
A3 Ao old vashing up bottle, sticky 

tape, coloured sweetics and mome 
old Motown & Stax covers. 
¥HAT DO YOU CALL YOUR BRASS SECTION 2 
As "The Brass Monkeys” — but more 

often "The F¥*»ing Crswgn 

- Vocals/Guitar 

CHARGESFEET TRIVIAL 
PURSUIT 

Sveryone who is a skinhead must have 
Meard - "IONG SFOT KXX DE BUKET" - 
By The Pionesrs. But how many of you 

know who "Longshot! was ? 
(See below for the answer) 

LovasHor : 
S Actanlly it was a trick guestion, as 

here wers two "LONGSHOT"(s}. The 

first was a single on the amalgamated 
label called LONGSHOT. due to an odds 

on favaurite being beaten by a ramk 
% outsider. But the actaul "LONGSHOT" 

in question, was a Norse called 
I "COMBAT" who died in the middle of 

the Jamaican sgivilent of our Derby. 
£t the Caymana track in Kingston in 
170. So remember that when Your mext 

% ekamsking to the sounds of The Pioneers.y 

Black and ¥hite Photographs are 
required to be featured in this 
portion of the fanzine. So 
you've alvays wanted to be in primt 
send ihem in 
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in the drawer, slung undemeath the barrow. 
Fe wandered off in the directier of the 

"ings Arms't. 
“Bave one for me', Caral cheskily called 
after hiz. e vaved and Gissapeared into 
the pub. 

While he was thers, a portly looking gent 
in & full thres—piece suit, with matching 
brolly, browsed over the stall. Taking a 
particular ghine to & brass elephmat, he 
exawined it, tuming it over in his hands 
a tew times before spesking in glossy tomes 
to the waiting Carol. "I'1l tske this one 
young lady!". 
Teking it from him, che noted it was £25, 
Bofors tearing the ticket off and tossing 
it into the box of similiarly discarded 
tabs. She wrapped it first in tiseue paper, 
before placing it into a brown paper bag; 
while the gent wes opening hie wallet. 
“Now let me cee..” T cpoke as if to him- 
solf, "Its twenty-one pounds so..'" 
Carol butted in to the one way conversation 
ingtantly - "Sorry love, the ticket said 
twenty-seven, not twenty-one!" 

VBut..." started the Gent. 
"Tou want it or not ?" Carol asced stermly, 
aware that Bill had atepped in behind her, 
The portly chap didn't know which wey to 
tum, he conldn't walk avay and leave it - 
the omasent was just what it would take 
o passify the wife, yet to argue ovar the 
two pound lewvy would caue a scene. Fand- 
ing Carol ths money he gave a her a killing 
look. Fis sort didn't like scenes in public 
places, they prafered to pay up and shut up. 
Bill chuckled as the mam went away in the 
hutt. 

"Serves the old =o and so right", 

then to Carol, "Ever thought of teking 
this up full time 27 
"No, mot befor: 

"Take it from me girl, your right for it! 
With that he returmed to his atall. 

Near anough ten mioutes later, after a few 
browsers, but no real customers, the owner 
of the stall Tetumed. In one hand he hed a 
pint pot, while in the other he had one of 
thoge champange glasses. 
1 wasn't sure what to get you, so I got 
2 babycham't, 
Carol smirked, "Snakebite would have been, 
betteri accepting the glass she tasted the 
bubbling liquid. 
"Do any business ?" he asked after draining 
half the pot in ome go. 
"ou ehould bave seen her matel" Bill butted 
in and explained mbout the Tlephant and the 
way Carol had tumed the com back oa the



Revenge 

Parts 

THE STORY 50 FAR-e--e-- 

Carol and her boyfriend 
vent on the run, sfter 
& newspaper article, 
faleely stated that she 
let her baby eniff glue, 
which brought the soceil 
services té her door. 
Tempers got heated snd it 
turned into a fight. 
The night vas spent at & 
squat that Dave knew and 
they eet out for Waterle: 
stetion, when they were 
warned that the police 
wers chacking on the places 
of known ekinheads, They had intended to go to Bournemouth, to stay with some friends 
of Dava's, but Dave wae picked up ae & cuspicious chapector, While Carol was away 

changing the Baby in the toilet's. Seeing Dave baing led away, left Carol in e distraught 
zombie like state. Some how she had made her wsy to her sister‘s place in Stonebridge 

Park. After u couple of daye she felt relaxed and eafe enough to Venture dowm Portobeilo 

P 

CONTINTES 

Whiie Carcl was looking over an =lsctrical goods stall, with her eye on the cheap 

Walkman's, The teader from the meighbouring Stall was stooped over the Carry-cot, 
slaying with Carol's baby. Darren was fascinated, and gurgled with delight as the man 

falkad moftly to him, whiie playfully Jabbing » gentle finger into hls ticklieh spots. 

The man locked up and hoth he and Carel exchangsd Friendly mmiles. 
Fe's a great little chap!” 

Complissnts concerning Darven, slways gave Cevol a certein 
low of priés. Placing the walkmen she was holding, back into it's place, ehe turned 
to watch Derren’s new friend playing with him. 
e likes you!" Carol moted from her baby's reactions. The Man nodded, 
*You well I've got four of oy own = see 27 
"Cood with kids then 2" Carol asced 
¥oa svan befors I had the first - eh, well not me personally, the wifs like..." 

Cagol laughed, "..nsh I've elways had a bit of something when it comes to kids! 

From thare they talked for sges, Carol really warmed to this stout friondly guy. 
The things they talked bout were allsorts of things, inbetwsen his custovers. 

e % % be suddenly chimpsd, "Would you mind locking after the stall for & minute, 
= gotta have a P...Cimmyl” 

e 27 Capol was teken by surprise, "But I've never...." 
Woh that don't matter, Bill will keep &n eye on you- WON'T YOU BILL 2" he called to 
the othes on the Mi-fi stall, "What's that mate?" the other asked as he wrapped a 
cassette player up and sorted out the change for the customer. 
Sha's gomna look aftew me stall, kesp an eye on her incase she has any problems!” 
“Surel" the answer came back. 
"The=e vou are.." he said beaming at Carol, "Tere's nothing to it, Bill can be & 
~ignt plonker at times, but he knows the markets!" 
VI love you too mate” Bill callad, in reply to what he had overheard. 
The treder sxplained that the brass-nik-naks all carried tickets with the peices on, 

and there was o ten pomnd float of loose change 

¥ELL TRAT SHOULD SETTLE THE QUESTION 
BURNING IN EVERY PARENT'S IKD - ARE 
TUNBER THE GUN' THE SORT OF CLEAN, 
WAGLESOME BAND 1 WOULD ¥ANT MY KIDS 
T0 SEE ? ANYWAY PURSUEING THL ANGLE 
ON ACTIVE FEMALE SEXUAL ORGANS — 
ARE THE 'BRASS MONKEYS' PART OF THE 
BAND OR SFSSION PLAYERS ? 

At Session players, vould you have 
people thet strange, in your 

band an a permenant basis ? 

POINT TAKEN, RIGHT ENOUGH SAID ABOUT 
THE BRASS MONSEYS, EXCEPT REMEMBER 
T0 STAY A¥AY FROM EXTREMELY COLD 
WEATHFR!  SERIOUSLY NOW - WHAT IS 
THE EXTENT OF YOUR SET 7 

At About fourty-five mimutes, or 
vhen the audience begs for mercy! 

"GET READY® IS A COVER VERSION, ARE 
TRERE ANY OTHER COVERS THAT ¥OU DO 7 

A1 "Give me a little more time" by 
*Chairman of the board' 

SO H0¥ DID THE FIRST SINGLE DO ? 

A: It bubbled in obscurity for s while, 
before becoming a massive cult hit 

in the Tracsvestite disco curcuit of 
lover Patagonia! 
ART YOU PLEASED WITH THE WAY IT TURN 
—ED 0UT, OR DC ¥OU GET LITTLE 
THOUGETS LIKE: 'IT KIGHT HAVE BEER 
BETTER IF YE DONE THIS, OR THAT' 2 
43 We vere pleased with the sivgle, 

given the limited resources ect. 
We were however dissapointed vith 
the lack of push it was given by eur 
record company omce ve had scored 
nir-time op Radio onme. Also there 
slowness in transfering it to 
Major distributor, vhem it recieved 
more favourable plays on air 
WIAT DO Y0U EACH DO, WHEN ROT PLAYING 
FOR THE BAND ? 

4: Siwon snd Peter mober up, Steve 
gets into debt asd Pbil gets 

even more drunkerl 
ARE YOU LOOKING FOR NEW VENUES AND 
AUBIENCES 7 

As Yes:ll Pleeeesetlill 
¥HAT TYPE OF VENUES AND AUDIENCES 7 

A+ we'll play anylime, anywhere with 
o good P.A. and stage. To anyome who 
vants to dance, have a good time and 
follow the best live band in the 
bleedin’ world! 

IF YOU HAD THE CHANCE TO SUPFORT ANY 
FIGURE IN THE ENTIRE HISTORY OF POP 
MUSIC, WHO WOULD YCD CHOOSE ? 

As Phil bas played bass with Elvis 
Presley, I called him & ‘Fat Prat 

So I guess that rules him out..We'd 
possibly like to play as part of a 
Motown super group. Comprising of um, 
Smokey Robinaen, The Temptatioms, The 
four Tops, Disns Ross and Nartha 
Reeves... oh, and Gary Glitter 
sapporting! 
4S A LARGE BAND,¥WBEN THE FULL 
COMPLIMENT IS TOGETNER,IT CAN'T 
BE EASY BREAKING EVEN ? 
As We mever bresk even.."The Brass 
Honkeys", who are a bunch of 
mercenary gits, have to be paid no 
matter hov emall the crowd is — =o 
core nlong nud see us play, as you 
will make four poor men very happy! 
IF YOU DON'T YOU'LL MAKE FOUR HAPPY 
MEN VERY POOR! ONTO VINYLS, WHAT IS 
YOUR NEXT ONE ? 
43 Don't kmow yet, probabir an EP 

(see record revievs), you see we 
have demos of most of our material, 
but ve're concertrating on getting 
= good agenmcy deal, in order to play 
better gigs, support bigger bands 
snd hopefally get some prese. 

HOY DO YOU ENVISAGE 'UNDER THE GUX' 
TODAY AND IN THE FUTURE ? 

As Right now I think ve're the band 
everyome's been waiting for, to 
bring back excitement and passion to 
the music sceme. Bopefully the future 
will see us financially better off, 
with a bigger end better show. 

Tdeally 
ve 'd like to wake each gig s cele= 
bratory event, vhere a complete cross 
~section af people can meet, driak, 
dance snd come out st the end of the 
evening feeling they've participated 
in something specail.Also we'd like 
to gei laid, s ve're still virgios 
- Except Pete who sometimes interfers 
¥ith shreot



Then once you've danced yourselves 
dizzy, bought the recerds, bought 
the t-shirt, bought the video, 
bought the video of "How-the-record 
~T-shirt-ind-Video-Nere-Made” Yhy 
not buy the band a drink, we'll be 
the ones slumped over the fooi-rail 
,we'll drink vith anyone, except 
for our manager ~ Mark Bremnan who 
has an embaressing vocal and 
gymsecological problem, basically ANYTHING YOU'D CARE T0 ADD,BEARING IN MIND 

THE INTERVIEY IS INTENDED T0 GIVE, AS & in laywsn's terms - "He speaks 1ike COWPRERENSIVE & LOOK, AT THE BAND 4S Pt il i ot 
POSSIBLE ? akills are without rival, the way 
At We nee ourselves as being a much meedod be manages Lo be in the foilet 

alternative to the present music sceme, evertime its his round mmazes me. 
xhich is split by Intrigue, Jealousy, Please bear in mimd thgt "Under the Pettyuinded-ness & Tunnel-vision. ¥e want Gun can be contacted om OL.§55- 
4o be the band who cen break-down the B204, For sater wie etreres oty 
barriers; so that our gigs can be a incredibly big-chested girls,ect.. “"Gatheriog of the clan”, svents vhere 
music and passion cam be celebrated. For 
too long peaple have been staying sway from 
gigs, becsase of verious cliques being 
applied to s pacific band, stating that 
these bands belomg Lere, those bands 
belong there - we ray that music is for 
the majority, not the minorityl 

4s Under o 
the Gun we're mon-discriminatory, an equal ) 
—opportunities bead vho want to make incred- 
ibly large amounts of momey. While imposing 
ourselves on as msny cousenting femaies ax 
possible. So bring your mcooters, cowbats, 
bair-gel, leathers, atuds, Psycadelia, 
college-vear, wet-look,atraight-look, what 
~ever. But above all come to participste 
5ot segragate. Imagine Gary Glitter, T.Rex, 
Mott the Hoople...lmagine Stax and Motown.. 
Imngine New wave and packed svesty club 
Tmagine Excitement! - them wake up and see 
“Under The Gma"li} 

¥ell there you gol take it from me 
tbey are an act met to be missed, 
30 get the records, and "GET READY" 
for "Under the Guu"! 

LINK RECORDS LiNG L.PL 03 

1 o1t 
CHARTBUSTERS, CHARTBUSTERS 

No. 1in 2 new seriss of 
Albums featuring atl time 
classics, rare, live, and 
unusuel recordings by the 
vest known bands in 01! 

No. 1 in a new series of 
Albums featuring alt time 
classics, race, live, and 
enusuat recordings oy the 
best known bands in Di! 

OASIS INDEPENOANT AS1S INDEPENDANT DISTRIBUTION (0428-4001) 05 DISTRIBUTION {0424-4001} 

gpmmmnanstickers SEEImnmnnIIITInII"I 
aifiéi;om DRANGE SKIN STICKERS - SOLD OUT{11 - NEW "ALIVE & KICKING" SKINHEAD 

STICKERS AVAILABLE ~ SEND 50p & SAE to Mandy Jones, 5I Sudbury Bights ave, 
Greenford, Middlesex. UBB OND. 

3ack in tha miste of time, 
ninetaen seventy-nine to be 
procise, a band called "The 
Smuats" was formed by thras 
friends. 

In next to no tiame 
they came to be ragarded as 
one of the best punk bands 
Folland has produced. Through 
such rexnown, a lot of gigs 
ware forth-coming, from the 
home country and acrass the 
borders, in particular 
Belguim. Sven as they started 
the oi-tovement was forming 
in the IX, as the movement 
Ratherad momentun there started 
the continental overspill, for 
misic i the one Lhing that 
knows no borders. The Tesalt 
of this exportation for "The 
Squat " vas a marked 
increass in the number of 
oue-grown skinheads in the 
audience. 

With high regard ceme 
the obliquatery supports to 
visiting Tnglish bands, such as 
ANTI-PASTI, UX SUBS, ANGRLIC 
UPSPARTS, T, 
By Ninetaon Bight: ®, person 
-ral problems and history 
Tepesting iteelf (Sham like 
violenca at gigs) caught up 
with "R SQUATS" and they 
Gis-banded. 
Twelve months, and Gerrit, Bock 
and Tory wers not satisfied with 
their self-imposed axile from 
the music scene. So began 
VIFE MAGNIFICTNT" in iammary 
of eighty-four, the name was lifted from a single by “The Proffessionals”, a band to rasult from the dscimated Sex Pistols. For around six momths the band toysd with several line-ups, befors settling on Cerrit: Bass, Gilbert: vocals, Tony: Guitar, Bock: Druss. So from wuly Bighty-four, they it the road. The resulting gis were good, the audisnce Loved them and the promotors were flocking - all seemed well until Fabruary of Sighty-five when they attempted to Tecord & demo, the bombshell Hit them, Gilbert Just did mot have the veics fo cut studio recordings. The resulting revelation, created a further line-up change. Gilbert vacated the Vox slot for loop, while Tony was Teplaced by Ted. Only now are thay up to scracch on all fronts, Live and Studio. More supports to Snglish bands follow - Accident,vohnny Thunders, The Business... From the Business suport came their biggest break todate. For with the matablishment of Link Records, by Dusiness Bassist Mark Breanan, The Magnificent relise an ambitien of a track on a K oi album. Because of the intrest generated, the Magaificent alco captured a recording deal with Roddy Moreno and 01 records far the third volume of the "Scins & Purks" series of split-LPs. 

A further 5 songs will be released through this fansines "MASSTD DMONSTRATIONS' service, if there are any promotors, or venue managers, who are intrasted in giving the Magnificent their U first, please contact the band at: Muchterstrast 37, 6511 TX Nijmegen, Folland. Overall thay prafer the sualler venues, Pubs and clubs, bcauss it is more idealistically in keeping with che Punk philosphy of a "Sweaty" atmosphere. 



, this was followed by the Trojan records release, of kis dedut album, 
appropriatly entitled - nvhe Tpssttern. all royalties were plaughed 
into his Upsetter label and the nSlack Ark" studios,that he built into 
the rear of his Vashington Gardens home. The upsetters, were the main- 
stay of his operation, becomimg the resitent studio band. This band 
consisted of the Barett bdrothers - 4stom and farltom, pouched from dodd 
s as they were apart of “Carlton and his shoes", alomg with Sonnie 
w1liams. 

"he Black prk studio, consists of a & track machine, although 
limited im his resources, he verfscted the double-timed cymbal sound, 
that was to feature heavily om his imternational hit for Junior “arvin 
-"Police & thievest. 

¥Rilst at Studio T, Perry had struck up a working 
relationship with a band called "The wailin! wailers®, who foilowing 
Perry's depature, aleo deserted Nodd's ship. They came to Lee as: 
'Bob Varley & the Tailers!, and he helped them write and achieve some 
of their earliest international releases: "Swall tx=v, "African Herbs- 
man’, "Kaya" and the vSoul Rebelt album. Desides the 7ailers his studio 
Wae &lso Lhe spawning ground of other internatiomal mames: Susan 
Cadogan with "iurts ©o good”, the Toaetters giving a Brilliant indict- 
sent of the rythw on the 'B' side with *Loving is good", also there 
#as MaX 2omeo, renowned for his suggestive "wet Dream” simgle. Shen 
international super stardom called om Bob Marley, he was lured away to 
Chris Slackwell's Tsland records company. I leaving Lee Perry he alse 
took the Upsetters with him, leaving Lee a bit dispondant. 

o years went 
by and Lee travellad to Turope and smmersed nimseif in the druz and 
straet culture of imsterdam. Jers he was imtroduced o the effscts of 
LeS.Du, 25 well as Lhe mew youth craze of Pank ock. 

“eguested by Chris 
Slackwell to join Bob Marley in the Tondom branch of the comvany, they 
collaverated on the "Jamain'® singls, whilst Lee produced She seconnd 
side wpunky reggae party”, for R0b Varley to perform. Lee returned tos 
Jamaica ard probably due to the experiments witn TSN, though credited 
as his way of getting rid of free Ioaders, Lee perry took the traits of 
excentricity to the point of insanity, in the eves of the local resgae 
community. “recting a large impenatratable fence ardund is home and 
studio, he became more recluse like, the questionadble state of mind 
seemed confirzed mith the total ban om dreadlocks and a crusa 
against rastafarfanisn. For the mext seven vears things were to ree 
@ain quiet, until I986, when he was back witk a vengence, appearing 
live at & fldating concert/hanmel cruise, promoted by faz's rockin 
blues, and spemding seversl months in the recording studios ab Thames- 
mead, in South Loadon. The end product of which was the "Sattle of 
srmiggedeon” album for Trojan records. The Test of the Lee Perry story 
has yet to happen and be writtem about, £0 in closing T will leave 
you with a personnal choice of top tem Les Perry/Tpsetter fracks: 

Slackbelt Jones 
For a few dollars more 
Siz moise 
Shocks of nmighty 
Return of Njango 

Return af the ugly 
Loving is good 
Tidal Tave 
Semifid T 
Man from M.T.5. 

Gaz's Rockin’ Blues i ossps.somstm 
LAUREL AITKEN & BAND.... 
POTATO Suvvvvuvrerraenen. Thuraday April Sth 
THE HOT LICKS COOKIES.....Thuraday April 23rd 
HOWLIN ¥ILF & TNE VEEJAYS.Thursday Hay JTth 

Thursday April 2ad 

risson $5 | 
Hergers B05 1 Rt 9.30 F-M. - 3,30 .. 

& phE UPSERPERS 
Lee Perry was bora ie 1939, 1a St Marys, Jamaica . Uis musical career 
started in the fifties in a small way, as a record shop asisstant - if 
it could be called a record shop ? It was infact a car-come mobile 
record shack, belonging to one Clement dodd. vCoxsomer Todd was also 
the owner and operator of the 'mownbeatn sound system, which, along with 
Nuke Weid's "Treasure Isler sound sysitem, was rated as the elite few — 
the creme de la' cremel . 

From “ecord shop asisstant Tee Perry found him- 
self elevated to the rank of sound system controller, along with one 
other, who also found a measure of viryl fame, later on -~ 
Mittoo, Clement followed Tuke Peid's lead, in taking local 
into studio, to revlace the 10ss of the american P & B imports, 
that occured with the advent of rock & roll. This move provided both 
Jackie and Lee with another step uwp - that of Talent scouts and traine 
ee arrangers/producers. It was shortly after this time that Tee had his 
first venture onto vinyl, that also provided him with one of his nick- 
names. The record was cut in response to the latest dance craze sweeps 
ing the island, both the record and the dance were called "Thicker 
scratch', and its not 100 hard to guess what mickname he agquired from 
this! ~ncouraged by the response Lee,under the mame of 'himg Perry”, 
scored his first real local sucess with two rather maughty rock-steady 
numbers - “Noctor Dick® % "Iub & Squeezers Unfortunately, like so many 
others, Lee fell fomd of Clement's dusiness methods and in the result 
-ing row, Lee quit 'studlo ome'. From there he went onto Joe @ibL'3 
1wirls studio, where he cut "People funny boy" (Reputed to be about 
Dodd). Also supposed Lo be an siring of his feelimgs towards Clement 
uss the 'ipsetter’ sinmgle.’ 

The time was rive to put his training into 
actise, and the tail-end of 68, beginming of §9, ne founded the 

ipsetterr label, at the same time that he scored international success 
with vReturn of Djangor (W05 ~ L/T0/69) 



@@EE PE@B?@@@@ 
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